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mTargmnelis winasityvaoba

gecodinebaT kadri satelevizio reklamidan: 
erT-erTi brazilieli fexburTeli dar­
bazSi aTamaSebs burTs misTvis Cveuli mox­
denili ileTebiT. kadri icvleba da msgavs 
darbazSi, msgavs saTamaSo situaciaSi vxe­
davT imave moTamaSes, oRond ociode wliT 
adre. igi jer kidev bavSvia, burTs ki imave 
moxdenilobiTa da ileTebiT uZvrens me­
toqis mekares fexebs Sua. arc Tu ise bevrs 
ecodineba, rom aq gamoyenebulia farTod 
gavrcelebuli samontaJo xerxi da mas `match 
cut~-i, anu `Sejerebuli Wrili~ ewodeba. swo­
red es samontaJo xerxi, formalur uwyve­
tobaTa safuZvelze, akavSirebs erTmaneTTan 
ociwliswindelsa da dRevandel moTamaSes. 
igi qmnis im konotaciasac, TiTqos is safirmo 
marka, romelsac rgoli reklamas ukeTebs, 
iseve `uberebeli~ da `maradiuli~ iyos, ro­

gorc wlebis ganmavlobaSi am moTamaSis 
ucvleli ileTebi da misi bavSvuri Rimili. 
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aseT da msgavs samontaJo xerxebs yovel­
dRiur cxovrebaSi sxvadasxva mediasTan ur­
TierTobisas yovel fexis nabijze vxvde- 
biT. magaliTad, realiTi-Sou `jeobaris~ 
Semajamebel gadacemebs aSkarad, e.w. `elif­
suri~ samontaJo struqtura aqvT. bevr 
kargad nacnob kinofilmSi, magaliTad, `Se­
saniSnavi Svideulis~ finaluri Setakebis 
epizodSi, e.w. `cross-cutting~-is montaJi ga­
moiyeneba. teleserialebi ki saerTod war- 
moudgenelia `kadri/sapirispiro kadris~ 
Tanmimdevrobis usasrulo seriaTa gareSe. 
(am terminTa ganmartebani ix. winamdebare 
gamocemis teqstSi.) SeiZleba ar vicodeT, 
zustad ra ewodeba montaJis ama Tu im we­
sebsa da Cvevebs, romlebic aTwleulebis 
ganmavlobaSi yalibdebodnen, miuxedavad 
amisa, isini imdenad TavisTavad cxadni 
da Cveulni gaxdnen CvenTvis, rom maT 
arsebobas TiTqos veRarc ki vamCnevT. ara­
da, sxvadasxva mediaSi _ kinoTeatrSi filmis 
yurebisas, televizoriT axali ambebis 
Tvalyuris devnebisas Tu kompiuteriT, 
vTqvaT, e.w. `ego-Suteris~ TamaSis dros _ 
moZrav gamosaxulebaTa Tanmimdevroba da 
struqtura swored am CvenTvis `uxilavi~ 
sqemebiT formdeba. es wesebi da sqemebi 
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awesrigeben imas, rac xilvadia, qmnian ko­
notaciebs, iZlevian interpretaciebs da, 
Sesabamisad, marTaven imas, Tu ras da rogor 
aRviqvamT Cvens mediurad gaSualebul yo­
veldRiur cxovrebaSi.

hans beleris teqstis gamocema swored imis 
mokrZalebul mcdelobas warmoadgens, rom 
mzera mivmarToT am CvenTvis ase nacnob da 
uSualo formebze da yuradReba gavamaxvi­
loT am formebis Camoyalibebis istoriul 
processa da gaSualebulobaze. teqsts Sesav­
lis xasiaTi aqvs, sadac mokled, kinos isto­
riidan TvalsaCino magaliTebis moSveliebiT, 
aris mimoxiluli kinomontaJis ganviTare­
bis gza da ZiriTadi modelebi. praqtikose­
bisTvis da im mkiTxvelTaTvis, visac Tavad 
hqonia Sexeba montaJTan da, SesaZloa, samon­
taJo magidasTanac mjdara, es teqsti kidev 
erTi saSualeba iqneba montaJis sxvadasxva 
modelis sistematizaciisaTvis. amave dros, 
igi Tavs uyris kinos ukve as weliwads gada­
cilebuli istoriis ganmavlobaSi montaJis 
sferoSi damkvidrebul, diferencirebul 
germanul da inglisurenovan terminologi­
as. am terminologiuri aspeqtis TvalsaCi­
nod warmosadgenad teqsts boloSi ZiriTad 
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terminTa mcire leqsikonic davurTeT. misi 
gadaxedviTac mkiTxvelma, SesaZloa, xelax­
la aRmoaCinos is, rac misTvis ukve kargad 
nacnobi iyo, mxolod sxva saxeliT: saqar­
TveloSi xom kinos warmoeba me-20 saukunis 
ganmavlobaSi ZiriTadad aranaklebad mdidar 
rusul da sabWour tradiciasTan urTierTo­
basa da gacvla-gamocvlaSi viTardeboda, ris 
gamoc Sesabamisi praqtikuli sferos specia­
luri ena swored am urTierTobis procesSi 
Camoyalibda. amave dros, mkiTxvelma SeiZ­
leba terminebsa da maT mier aRniSnul xedvis 
wesebSi arsebiTi gansxvavebanic daadginos da 
TavisTvis axalic aRmoaCinos.

teqstis gamocema momzadda hans beleris mi-
er 2006 wlis seqtemberSi `goeTes institu­
tis~ Tbilisis filialSi Catarebuli vork­
SopisaTvis, romelic montaJis Teoriasa da 
istorias eZRvneboda. vorkSopi ZiriTadad 
kino da telesaswavlebelTa da xelovnebis 
skolaTa studentebisa da specialistebis­
Tvis iyo organizebuli. miuxedavad amisa, vi­
medovnebT, rom teqsti ara marto am wreebis 
warmomadgenlebs daainteresebT. marTalia, 
masSi kinomontaJis ZiriTad formebsa da we­
sebzea saubari, magram ramdenadac dRes, cif­
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rul teqnologiaTa ganviTarebasTan erTad _ 
rac maT, garkveuli azriT, ufro xelmisawv­
domsac xdis _ es formebi da wesebi ukve im­
denad farTod gamoiyeneba profesiulsa Tu 
kerZo sferoebSi, rom, imedi gvaqvs, teqsti 
kinoTi da vizualuri kulturiT daintere­
sebul pirTa farTo wresac gamoadgeba. Tu 
es wigni montaJis aspeqtebSi CaRrmavebis im­
pulsebsac aRZravs, misi daniSnuleba srulad 
iqneba Sesrulebuli.

pirveli gamocemis gamoqveyneba SesaZlebe­
li gaxda `Tbilisis goeTes institutis~ xel­
SewyobiT.

hans belers madlobas vuxdiT am teqstis 
Targmnisa da gamoqveynebis uflebisaTvis.

devi dumbaZe
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avtoris winasityvaoba

saqarTvelosTan 35 wlis win mxolod xan- 
mokle, SemTxveviTi nacnoboba mqonda, Tum­
ca Tbilisi da Tbilisamde matarebliT ga­
vlili gza mas Semdeg aRar damviwyebia. 
maSin kinoskolis studenti viyavi da Cems 
megobarTan erTad nepalidan, indoeTidan, 
pakistanidan, avRaneTidan, sparseTidan sab
-WoTa kavSiris gavliT miunxenSi vbrunde- 
bodi. saqarTveloSi Camosulma uecrad 
SevigrZeni wvimian dRes foTlovan xe- 
Ta surneli, axalgazrda qalTa cnobis­
moyvare mzera, romlebic drodadro gviT­
valTvalebdnen da bolos Cinebuli qarTu­
li koniakiTac gagvimaspinZldnen. Tavs ise 
vgrZnobdiT, TiTqos saxlSi vyofiliyaviT.

qarTuli filmebi ki gacilebiT ufro gvi­
an, 1990 wlis didi politikuri gardatexe­
bis Semdeg vnaxe. usamarTlo iqneboda, Tuki 
axla SemTxveviT CamovTvlidi filmebis sa­
Taurebsa da reJisorebis saxelebs. maTac 
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saucxoos da, imavdroulad, nacnobis STa-
beWdileba datoves.

`Tavisebureba saTnoebaa“, uTqvams herman 
heses, Cemi mSobliuri mxaridan ramdenime 
kilometris daSorebiT gazrdil mwerals. 
qarTul filmebs Taviseburi stili aqvT. 
CemTvis didi sixaruli iqneboda, Tuki isini 
Txrobis teqnikaTa, kinos saxviT saSuale-
baTa da kinomontaJis internacionalizaciis 
periodSi TavianT Taviseburebas SeinarCune­
bdnen. 

kinomontaJis Sesaxeb Cems ganazrebebSi Se­
vecade warmomeCina da gameanalizebina sa- 
erTaSoriso modelebi da sqemebi, romlebi­
Tac aformeben da amontaJeben filmebs. ki­
nomontaJis normatiul esTetikas ki, urye­
vi saxiT dadgenili wesebiT, akrZalvebiTa 
da maradiuli receptebiT, me ar viziareb. 
xelovnebaSi nebadarTulia aRreva da gauc­
xoeba. montaJis struqturebi Ria modelebs 
warmoadgenen, romelnic SeiZleba Semoq­
medebiTad xelaxla gavaformoT da gadava­
sxvaferoT, rasac dRes xSirad vxvdebiT 
kidec. montaJis standartebi, konvencie­
bi, romlebic kinosa da teleindustriaSi 
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riskis minimumamde dasayvanad SemuSavda, 
merkantiluri meToduri wnexisagan Tavis­
ufldeba. mravali ram gardatexvis proce­
sSia: globaluri politika, cifruli teq­
nologiuri transformacia, kinoJanrTa 
urTierTgamsWvalva. am yvelafrisagan arc 
kinomontaJia dazRveuli. rogorc kinos 
centralur saxviT saSualebas, masac wae­
yeneba axali moTxovnebi da isic kvlavac  
mZafr momentebs warmoSobs televiziisa da 
kinos gancdaSi.

imedia, Cemi wigni am procesSi Tavis wvlils 
Seitans. didi pativiscemiTa da keTilgan­
wyobiT madlobas vuxdi devi dumbaZes Tar­
gmanisaTvis da gaocebuli vrCebi, rom Cemi 
nawerebi saucxoo damwerlobaze gamodis, 
romliTac SemiZlia mxolod garegnulad 
davtkbe, wakiTxviT ki ver wavikiTxav. 

hans beleri
kelni, ivlisi 2006
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kuleSovis eqsperimentebi

montaJis sferoSi kinematografiuli eqspe-
rimentebi sistemuri saxiT pirvelad lev ku-
leSovma ganaxorciela.30

oriode sityva misi pirovnebis Sesaxeb: lev 
vladimiris Ze kuleSovi daibada 1899 wels 
qalaq tambovSi, moskovis samxreT-aRmosavle-
TiT. aTi wlis asakSi sacxovreblad moskovSi 
gadavida da iqve gardaicvala 1970 wels, 71 
wlis asakSi. Tavdapirvelad igi mxatvari iyo, 
Semdeg evgeni bauerTan filmis samxatvro 
gamformeblad da asistentad muSaobda. 1917 
wlidan man reJisoroba daiwyo, xolo 1918-
1919 wlebSi wiTel armiaSi muSaobda operato-
rad. 1920 wels kuleSovma 1919-Si daarsebul 
msoflioSi pirvel moskovis umaRles kinosas-
wavlebelSi sakuTar klasTan erTad saxelos-
noebSi swavleba daiwyo. am klasis viwro wres 
ekuTvnoda, magaliTad, pudovkini, fakul-
tatiuri kursis damswreTa Soris ki Teatrisa 
da literaturis sferoebidan, sxvebTan er-
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Tad, eizenSteinic imyofeboda. kuleSovi dar-
wmunebuli iyo, rom mecnieruli gamoTvlebis 
meSveobiT SesaZlebelia kinomwarmoeblis 
mxatvruli Semoqmedebis marTvac.31

kuleSovi Tavis eqsperimentebTan orma Zi-
reulma daSvebam miiyvana. jer erTi, misTvis 
kinorolis Semsrulebeli ara msaxiobi, ara-
med organuli „kinomodeli“ iyo, romelic 
emociisa da motorikis specialuri gawvrTnis 
Sedegad „srulyofili teqnikuri meqanizmis“ 
saxiT SeZlebda funqcionirebas. meore Zi-
reuli ganazreba uSualod montaJs exeboda: 
„filmis arsi ara gadaRebul fragmentTa saz
RvrebSi, aramed am fragmentebis gadabmaSi 
unda veZioT.“32 1928 wels kuleSovma isic ki 
ganacxada, rom „umniSvneloa, Tu rogor ga­
daviRebdiT kadrebs; mTavaria, Tu rogor mo-
vaxdendiT maT damontaJebas.“33

misi samontaJo eqsperimentebi advilad aale
bad nitrofirze aRibeWda. es firebi, sava-
raudod, meore msoflio omis dros daiwva 
da, amdenad, istoriuli kvlevisaTvis isini 
miuwvdomelia, yovel SemTxvevaSi, maTi asa-
val-dasavlisa aravin uwyis. eqsperimentTa 
zepirma aRwerebma ki mravali gansxvavebuli 
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warmodgena warmoSva, ramac Tavad ostati la-
mis Wkuidan gadaiyvana: „kinoistorikosebma da 
memuaristebma imdenad aur-dauries monace-
mebi, rom xandaxan ubralod warmoudgenelia 
maTgan raime azris gamotana. zogjer eWvic 
ki mepareba, vin viyavi, an vin var aseTi, es lev 
kuleSovi …“ _ werda igi 1966 wels erT-erT 
werilSi.34

kuleSovis eqsperimentuli programis Sesaxeb 
arsebuli wyaroebis siWrelis gaTvaliswine-
biT, zedmet marCielobaSi rom ar gadaviWraT, 
qvemoT mocemul gadmocemaSi mxolod Tavad 
kuleSovis gancxadebebs daveyrdnobiT. 

„SemoqmedebiTi geografiis“ eqsperimenti 

„TamaSobdnen xoxlova da obolenski, romle-
bic amgvarad gadaviReT: xoxlova miseirnobs 
petrovkaze, mostorgis univermaRTan; obo-
lenski, sami verstis daSorebiT, moskvas sagu-
barTan daiareba. isini dainaxaven erTmaneTs, 
uRimian da uCqareben svlas erTmaneTTan Ses-
agebeblad. Sexvedris momenti prexetenskis 
bulvarze gadaviReT, romelic moskovis meore 
kideze mdebareobs. Semdeg isini xels arTme-
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ven erTmaneTs gogolis ZeglTan (meoTxe lo-
kacia). am dros mzeras apyroben raRacas, rac 
ekranis gareT mdebareobs _ da aq vaCvenebT 
kadrs erT-erTi amerikuli filmidan: TeTri 
saxli amerikaSi. … araviTari ileTi da aravi-
Tari ormagi eqspozicia aq ar gamogviyenebia; 
am Sedegs mxolod da mxolod nedli masalis 
SeerTebiTa da kinematografiuli meTodebiT 
mivaRwieT … pirvel eqsperimentSi TviTnebu-
rad SevqmeniT sakuTari geografia, romelic 
erTiani, uwyveti moqmedebis scenad iqca.“35

„idealuri qalis“ eqsperimenti 

„pirvel eqsperimentSi Cveni sakuTari geogra-
fia SevqmeniT, romelSic uwyveti moqmedeba 
TamaSdeboda. meore eqsperimentSi ki Sevinar-
CuneT rogorc ucvleli foni, ise ucvleli 
moqmedeba, magram axla Tavad moqmedi pirebi 
SevadgineT axleburad. me „gadaviRe“ gogo-
na: igi zis sarkesTan, ixatavs Tvalebs da wa-
mwamebs, ilamazebs tuCebs da ikravs Tasmebs. 
mxolod montaJis saSualebebiT Cven vaCve-
neT gogona, romelic sinamdvileSi arsad ar 
arsebobs: tuCebi erTi qalisa gadaviReT, fe
xebi _ meoris, zurgi _ mesamis, Tvalebi ki me-
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oTxisa. es kadrebi maT Soris garkveuli mi-
marTebis dacviT davukavSireT erTmaneTs. 
amiT absoluturad axali pirovneba miviReT, 
absoluturad realuri masalis gamoyenebiT. 
am magaliTma cxadyo, rom kinematografiuli 
zemoqmedebis mTeli Zala montaJSi mdgoma-
reobs. sxvagan versad ver mivaRwevT ubralo 
nedli masaliT aseT sruliad moulodnel da 
erTi SexedviT daujerebel Sedegebs. aseTi 
ram kinos garda arc erT sxva saxviT formaSi 
araa SesaZlebeli, Tanac Sedegs ara ileTebiT, 
aramed mxolod da mxolod kinomasalis orga-
nizaciiT vaRwevT …“36 

„kuleSovis efeqtis“ Sesaxeb

„es eqsperimenti ase gamoiyureboda: aviRe 
kadrebi Zveli filmebidan msaxiob mozJiuxi-
nis monawileobiT da isini ramdenime gansxva-
vebul kadrs davukavSire. Tavdapirvelad vi-
Tom mozJiuxini cixeSi Cavsvi, Semdeg igi viTom 
mziT, landSaftiTa da xelaxla mopovebuli 
TavisuflebiT tkbeba. kidev erT kombinaciaSi 
mozJiuxini ucvlel pozaSi davsvi, saxis ucv-
leli gamometyvelebiT, da naxevradSiSveli 
qalisken mivapyrobine mzera, kidev erT kom-
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binaciaSi ki bavSviani kubosken. _ raRa ar vca-
deT! _ bevri sxvadasxva kombinacia gvqonda … 
swored esaa eqsperimenti, romelic ‚kuleSo-
vis efeqtis’ saxeliT gaxda cnobili.“37

dabolos, kuleSovi Tavis kidev erTi, meoTxe 
eqsperimentis Sesaxeb. 

meoTxe eqsperimenti

„Cven gansxvavebuli mosazrebebi gvqonda imis 
Taobaze, Tu ramdenad mWidrodaa dakavSire-
buli msaxiobis TamaSis fsiqologiuri wesi 
montaJTan. zogierTi Cvengani amtkicebda, 
rom TamaSis wesis Secvla montaJis meSveobiT 
SeuZlebelia. erT-erT gamoCenil kinomsaxi-
obs, romelic ase fiqrobda, vuTxariT: „war-
moidgineT aseTi scena: cixeSi myof moSimSile 
kacs miarTmeven jams wvnianiT; mis bedniere
bas sazRvari ar aqvs da igi wvnians erTbaSad 
sanslavs. meore scena: axla patimari maZRa-
ria, magram ocnebobs Tavisuflebaze, Citebze, 
mzeze, saxlebsa da Rrublebze; kari iReba da, 
Tavisuflebaze gaRweuli, igi xedavs yvela-
fer imas, razec ocnebobda. msaxiobs vkiTxeT: 
„gansxvavebuli iqneba Tu ara saxe, romelic 
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wvnianze axdens reagirebas im saxisagan, ro-
melic mzes uyurebs?“ man Seuracxyofilad 
gvipasuxa: „ra Tqma unda, gansxvavebuli! SeuZ
lebelia, vinme wvniansa da Tavisuflebaze 
erTnairad reagirebdes!“ amis Semdeg Cven es 
ori kadri gadaviReT _ da sulerTi iyo, ram-
denjerac ar unda gadameadgilebina es kadre-
bi, an ramden adamiansac ar unda enaxa isini _ 
veravin ver poulobda veraviTar gansxvavebas 
msaxiobis saxis gamometyvelebaSi, miuxedavad 
imisa, rom man orive reaqcia absoluturad 
gansxvavebulad iTamaSa. msaxiobis warmodge-
na mayureblamde im saxiT aRwevs, ra saxiTac 
amas misi memontaJe iTxovs. mayurebeli Tavad 
avsebs kadrebis mimdevrobas da maTSi imas xe-
davs, rac mas montaJma STaunerga.“38
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35	 citata: Walter Dadek, Das Filmmedium. Zur Begründung 
einer allgemeinen Filmtheorie, München, Basel 1968, S. 148. 
es adgili iTargmna wignidan: Jay Leyda, Kino. A History 
of the Russian and Soviet Film, London, Boston, Sydney 1983 
(1960), S. 164.
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36	 citata: Jay Leyda, Kino. A History of the Russian and Soviet 
Film, London, Boston, Sydney 1983 (1960), S. 164 f.

37	 citata: Steven P. Hill, dasax. naSromi, gv 8. am eqsperi-
mentis Sesaxeb ukve ‘saliteraturo legendebic’ ki 
(dadeki) Seimna da daiwera. kuleSovi Tavad iZleva 
winaaRmdegobriv monacemebs. hilTan interviuSi 
eqsperiments igi 1917/18 wlebiT aTariRebs. hili 
ki amis Sesaxeb wers: `SeiZleba, es naadrevia, radgan 
kuleSovi mas (eqsperiments, h.b.) 1920 wlis gazaf-
xuliT aTariRebs~. leidasTan (dasax. naSr., gv. 165) 
vkiTxulobT, rom kuleSovi eqsperimentebis Ta-
riRad 1923 wels asaxelebs. amas ewinaaRmdegeba is, 
rom kuleSovma isini ukve 1922 wels Jurnali `kino-
fotis~ mesame nomerSi ganixila. TariRebis areul-
dareuloba SesaZloa rusuli revoluciis Semdeg 
iulianuridan gregorianul kalendarze gadasvlas 
ukavSirdebodes, ris gamoc xSirad im dros mcxo-
vrebTaTvis 1918-1923 wlebis zusti TariRebis re-
trospeqtuli dafiqsireba sirTules warmoadgens. 

38	 citata: Leyda, dasax. naSr., gv. 65. kuleSovis cdebi 
mogvianebiT sxvadasxvagvari eqsperimentebiT gana-
viTares, romlebic hans beleris mier gamocemuli 
wignis momdevno TavebSia aRwerili, ix. Sen. 1. 

39	 mag. Bordwell et al., in: The Classical Hollywood Cinema. a.a. 
O., S 210f.

40	 ix. agreTve Karl-Dietmar Möller, Auszüge aus einer Ge- 
schichte der Parallelmontage, in: Aspekte einer wirkungsbe-
zogenen Filmdramaturgie. Die Oberhausener Filmgespräche 
1980-1982, hrsg. von Thomas Kuchenbuch u. a., Oberhausen 
1982, S. 90-103.





sagas sxva gamocemebi:
valter beniamini _ xelovnebis nimuSi misi 
teqnikuri reproducirebadobis epoqaSi. 
istoriis cnebis Sesaxeb

mkiTxvels pirvelad eZleva saSualeba gaec­
nos qarTul enaze cnobili filosofosisa da 
kulturis mkvlevris, valter beniaminis (1892- 
1940), or naSroms: „xelovnebis nimuSi misi teq- 
nikuri reproducirebadobis epoqaSi~ (1935-36) 
da „istoriis cnebis Sesaxeb“ (1940).

pirveli werili xe­
lovnebis nimuSis „au­
ris“ dakargvis axsnas 
gvTavazobs. man gansa- 
kuTrebuli aqtualu­
roba SeiZina 60-ian 
wlebSi, roca iqca 
mowodebad, xelovne- 
ba gamoeyenebinaT so- 
cialur-politikuri 
emansipaciis mizniT. 
Tezisebi „istoriis 
cnebis Sesaxeb“ ajame­
bs avtoris Tanamed- 
rove periodis bWo­
bas istoriuli ma- 
terializmis daniS­

nulebaze.



fsiqiatriasTan gamocdilebis mqone pirTa 
germanuli asociacia _ rCevebi da xerxebi _ 
rogor vmarToT `SeSlil-oba~?

„megzuri“ gankuTvnilia fsiqiatriasTan gamoc­
dilebis mqone adamianebisa da maTi axloblebisaT­
vis, romlebic krizisis dros da mis Semdeg mxar­
Si udganan am pirovnebebs. aq mocemuli rCevebi 
saSualebas gvaZlevs individualurad da Sinau­
rulad movekidoT am mdgomareobas; gvexmareba, 
SeZlebisdagvarad fsiqotropuli wamlebis ga­

reSe, organizmisadmi 
zianis miyenebis gver- 
dis avliT, movlene­
bis marTvasa da myud- 
roebisa da stabi­
lurobis mopovebaSi. 

teqsts axlavs fsi­
qiatr Temur ioseba­
Zis bolosityvaoba da 
damxmare organiza­
ciebis sakontaqto in- 
formacia.



rezo kveselava _ mogonebebi qarTvel kine- 
matografistebze

qarTveli kinodramaturgis rezo kveselavas same­
muaro werilebis krebulSi `mogonebebi qarTvel 
kinematografistebze~ avtori ixsenebs: Tengiz 
abulaZes, akaki baqraZes, suliko JRents, mixeil 
kveselavas, mixeil kobaxiZes, kote miqaberiZes, 
aleqsandre rexviaSvils, sergo farajanovs, oTar 
ioselians, dore xinTibiZesa da sxvebs.

gamocemaSi warmod­
genelia qarTvel ki­
ne matografistTa 
unikaluri foto­
ebi avtoris piradi 
arqividan da kino- 
studia `qarTuli fi- 
lmis~ orasamde Ta­
namSromlis mokle 
biografiuli mona­
cemebi.



calke gamocemis saxiT pirvelad ibeWdeba Taname­
drove qarTveli mwerlis, aka morCilaZis, eseis­
turi teqstebi: `kagdata in jorjia~ (2008) da `pi­
radi enciklopedia~ (2007).

aka morCilaZe _ kagdata in jorjia



male sagasagan:

n	sabWoTa avangardistis, kinodokumentalistis 
da dokumenturi kinos Teoretikosis Ziga ver-
tovis teqstebis krebuli: adamiani kinoa-
paratiT (manifesti, statiebi, sascenaro va­
riantebi); devi dumbaZis Sesaval werilTan er­
Tad: `arasa���������������������   ����������� albaTo ��������������  ����������� Tvalis poezia _ „kinogla­
zis“ koncefcia Ziga vertovis filmSi „adamiani 
kinoaparatiT~.

ikiTxeT wignis maRaziebSi
damatebiTi informacia: www.sa-ga.org


